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AHHOTaIIUU

H. B. Cmosuu

3a kyaucamu npuaBopHoro rearpa. Mparment BocmoMuHanuit

Ilybonuxayus K. A. Yuumens

[Ty6mkyemblii BriepBbie (pparMeHT BOCIIOMUHAHKN BBIAAIOIIEIOCS OTEUECTBEH-

HOTO peskrccepa coBeTckoro nepuoga Hukomas CMmonnya conpoBOKaAaeTCs

pa3BepHYThIM KoMMeHTapueM. OnucbiBaeMblii MEMYapUCTOM 21HU30/] CBSI3aH

C TIPUIBOPHBIM CIIEKTAKJEM — TIOCTAHOBKOM Ibechl Jamona Pocrana «IIpum-

necca Ipésas B nepesojie Tarbsubl [llenkunoii-Kynepuuk B Kuraiickom Teatpe

B Iapckom Ceste B 1911 oy (pexuccep HOpuit Osaposckuii). OcobenHOCTH

MPUIBOPHOTO TeaTpa PacCMaTPUBAIOTCS B TEKCTE IJIa3aMU TPOUX YYACTHUKOB

PeneTUIIMOHHOTO Tpoliecca — camoro CMouinya (Torza apTucta AJleKcaHpuH-

CKOTO TeaTpa), Besnkoro KHsa3st Koncrantuna Koncrantunosnya (K. P) n ak-

TpuChl AslekcanipuHcKoro Teatpa Enusaserst Tume.

Kmouesvie crosa: Huxonait Cmosny, Kuraiickuii teatp B Ilapckom Certe,
IIPUJIBOPHBIN CIIEKTaK/Ib, UMIIepaTopckue Teatpsl, K. P,
BesmKni KHs3b Koncrantua Korcrantunosny, Enmsasera
Tume, FOpuit Ozaposckuii, «[Tpuniecca [pésas, dmmon Poctam.

C. A. UesyuroB
Pannos o cuennunoctu Ilymkuna
Peny6ukanust cratbu «O ClIeHUYHOCTH MHUMOIT U TotnHHOI» (1937) Ceprest
PanioBa, M3BeCTHOTO peskuccepa, YUeHOro u rejarora VIHCTUTYTa ClleHUIeCKUX
HCKYCCTB, CETO/THSI BIIOJTHE aKTyaabHa. [ [pUHITNIIBI CIIEHUYHOCTH TPON3BeIeHUH
ITyuikuna, KOTOpbIe ObLIU PACKPbITHI PA/IOBBIM B €0 UCC/IEI0OBAHUSIX, B IOCTAHOB-
ke onieps! M. [1. Mycoprckoro «bopuc [onyHnos», B criektaksie « Manenbkue Tpare-
aun» (1937) u B pabore Ha «Bopucom TonyHosbiM» B0 MXATe 8 1930-€ rozpi,
paccMaTpuBaOTCA BO BCTyHI/ITCJIbHOfI CTaTbe 1 B KOMMEHTapUAX B KOHTEKCTE JIH-
TepaTypPHBIX U TeaTPasibHbIX Weli epBoii uerBepti X X Beka. 371ech OOHAPYKUBa-
I0TCS CBA3K €O B3MIsigamu Basepust Bprocosa, Bopuca Jiixenbayma, Axpuana
[TroTpoBckoro n Apyrux uccyaegoBaresneil apamMatyprun [Iymkmaa n TeaTpasinb-
HBIX KPUTUKOB.
Kniouesvie caosa:  C. 3. Pagyos, A. C. IlymkuH, ipamatyprus, ClleHU4HOCTb,
pesknccypa, «Masenbkue Tpareinus.

M. M. I'ynkos, A.T. Auapeacsn

«IIbeca-necusi»: ApHo Babamkausu u Yuubsim Caposin

Cratbs MOCBSIIEHA TBOPYECKOMY COZPY’KECTBY /IBYX KPYITHEHIINX MacTepoOB
KYJIBTYPbl ADMEHUN — aMEePUKAHCKOTO MUCATENS apPMSTHCKOTO TIPOUCXOKIEHUS
Yunbama Capostna n coBeTcKoro koMmnosutopa Apao Babamkansama. B uccreno-
BaHUU YTOUHSIOTCS HEKOTOPBIE (hakThl GHOTpadiK 9TUX TBOPUECKUX JesaTeell,
a TAK’Ke BBOJATCS B HAYYHBIN 000POT HOBbIE MICTOYHUKH Ha PYCCKOM, apMSIHCKOM
1 aHTJINHCKOM a3bIkax. Ha ocHOBe peikiX apXUBHBIX 1 MY3€HHBIX MaTepruajoB
naetcst anan3 My3biki K 11epBbiM B CCCP clieHuecKM BOTLIOIIEHUSIM MTheChl



ABTOpr n aHHOTaUunnm

Caposna «B ropax moe cepaue...» B Hadazne 1960-x rogos. Ananus 6uorpaduye-

CKUX, KPUTUYECKUX N MeMyapHBIX NCTOYHUKOB a€T BO3ZMOKHOCTDb 3aKJ/JIIOUUTD,

410 nmenno CapossHoM GblIa MHUIIMUPOBAHA U aBTOPU30BaHa MOCTAHOBKA €TO

nbechl B APMSIHCKOM JipamaTrdeckoM teatpe umenu I. CyHJIyKsHA, My3bIKY

K KoTOopoi Hatmcan A. Babamskans. [[aHHoe nccaeoBanue mo3BOsSeT Paciim-

PUTH MIPEACTABJICHUS O T€ATPAJIbHOI Cy/b0e MbeC AMEPUKAHCKOIO JipamMaTypra

B CCCP, ero TBOpueCKOM cOTpyIHUYecTBe ¢ A. BabaKaHsIHOM, & TaK/Ke My3bl-

KaJIbHOU JIESITEIbHOCTH COBETCKOTO KOMITO3UTOPA.

Kniouesvie cnosa: Ywunbsam Capostn, ApHo Babamskansn, aMmepukancKas
JIpaMaTyprusi, COBETCKHUII TeaTp, COBETCKast MYy3bIKa,
apMsHCKas KyJIbTypa, MOCKOBCKMIT TeaTp UMEHU
B. Maskosckoro, ApMSHCKHI [paMaTHYecKuii TeaTp
umenu I. CynayksiHa, nbeca «B ropax moe cepjiie...»,
ctonTa «B ropax moe cepize...».

0. H. Maabuea
Xynoskecreennbiii mup cnexrakis Pooepra Crypya «Koposs Jlup»
B TeaTpaJbHO-KPUTHYECKOIi mpecce
PaccMOTpeHbI TeaTpadbHO-KPUTHYECKUE CTAThHU, MOCBSIIEHHBIE CIEKTAKIIO
Pob6epra Crypya «Kopoub Jlup» (Tearp um. I11. Pycrasenu, Tousucu, 1987) no
onaonMenHoi mibece Y. [llexkcmpa. [IpoBeerHbIN aHAIN3 TTOKA3aJl, YTO UHTEP-
MIPETAINS XYIOKECTBEHHOTO COMEPIKAHUST TIOCTAHOBKU OTMPAJIACH B OCHOBHOM
Ha CO6bITI/I9[, TIPOUCXOJAIINE C TEPOAMU, HE TIDUHNMAJIACh BO BHUMaHHE ITO9TUKA
CTIEKTAKJIST, B 9ACTHOCTH €T0 KOMIO3UITNSA. B pe3ysibraTe Takoro moixoa okasa-
JTach TIPOTYTIeHa OIHA U3 CKBO3HBIX COCTABJISIONINX AEHCTBUS, YTO MTPUBEIO
K HCKaKEHHOMY, YaCTUUHOMY IIPOUTEHHIO CMBICJIOBOTO 0ObeMa criekTakJist, Kpo-
Me TOro, UCc/e/joBanne 00HAPYKUI0 HeOOOCHOBAHHOCTD KJIacCU(BUKAIIMM, OT-
Hocsedt ato mpoussenenne CTypya K armnueckomy TeaTpy bpexra.
Kmouesvie cnosa: Pobeprt Crypya, ciektakib P. Crypya «Koposb Jlup»,
Teatp nm. PycraBesnu, TearpasbHast KPUTHKA, PETIeH3UN
u craThy, nocssierubie «Koposo Jlupys» P. Crypya.

A. B. ITonoBa

JIpamaTHyeckoe NpOCTPAaHCTBO U HEHACBITHMOCTH B TBOpYecTBe Butkaipi

B crarbe paccmorpena crienuduKa Co3/aHnus APaMaTHIecKoro MPOCTPAHCTBA

B IIPAKTHKE MOJIbCKOTO aBaHrapaucta Butkaipl (Cranucaasa MrHaib Butke-

Bra, 1885-1939) u npobaema B3auMOAEHCTBUA 9TOTO TPOCTPAHCTBA CO 3PH-

TeJIbCKUM BoctipusitTueM. [Ipe/ilpuHsiTa MorpiTKa TEOPETHIeCKOT0 OCMbICJICHUS

KaTeropuu [paMaTHUeCKOro IPOCTPAHCTBA B KOHTEKCTE COBPEMEHHOT TeaTpalib-

HOIi CEMUOTUKU ¥ CTPYKTYPHOTO IICUXOAHATN3a. BBIBO/IBI TO/IKPETLICHBI AHAJIN-

30M nbechl «Metadusuka aByraaBoro tesenka» (1921). [pamarndeckum jeii-

CTBHEM B ITbecax BUTKaIlbl yIpaBisioT apoTudeckue (hantazMbl repoeB, KOTOPbIX

ABTOP HaJIeJISIET HENCKOPEHUMbIM BJIEUEHUEM — «HEHACBITUMOCTBIO>. JTO BJIe-

YEHKE CTAHOBUTCS BasKHEHIIUM (hakTOPOM, 00PasyoIIUM JAPaMaTHIecKoe Mpo-

CTPAHCTBO, B IIPOTUBOPEUNBBHIX CUMBOJIMUECKUX CTPYKTYPAX KOTOPOTO MMILIH-

LUTHO COAEPKUTCS KYTKOE, (DYHKIIMOHUPYIOIIee KaK CIocob ero OpraHusaium

U MMeollee HellOCPEICTBEHHOE OTHOIIEHNE K aMOUBAIEHTHOMY, TParuKoMuye-

CKOMY BHUJIEHHUIO MIPa, CBOCTBeHHOMY BuTKaib.

Kuouesvie crosa:  Butkalipl, aBaHrapj, akTaHTHas cxema, Gecco3HaTeIbHOE,
BJICUEHME, JIPAMATUYECKOE POCTPAHCTBO, HACJIAXK/IEHHE,
croppeasnnaMm, TpeBora, hantazm, «Metadusuka ByriIaBoro
TeJIeHKa».
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A. B. Yepnbies
3anuCcKH TeaTpaJbHOro IeJarora: HaOMI0AEHUs U Pa3MbIILICHHS.
006 ombiTe, IKCIEPUMEHTAX U MPEIIOKEHUAX IO UCIIOIb30BAHUIO HAEH
H. B. [lemuioBa B paGoTe CO CTyI€HTAMH IEPBOTO AKTEPCKOT0 Kypca
Wnen K. C. CrannciaBcKoro NoJyYniv cBoe MpoloJIKeHe 1 Pa3BUTHE B TIe/1a-
roruyeckoM TBopuecTBe H. B. /lemunosa. B HacTosiiee Bpemsd, Korma craio
JIOCTYIIHO €T0 HacJIe/I1e, U3/[aHbl OCHOBHBIE TPY/IbI, TOSBUJIACH BO3MOKHOCTD JIJIS
HCIIOJIb30BAHMS €T0 U/el Ha nmpakTuke. B ctaThe MPUBOAATCS IPUMEPBI MTO/II0-
TOBUTEJIbHBIX YITPAKHEH T, pa3pabOTaHHBIX ABTOPOM JIJIs1 TIOXO/IA K STIO[HOMY
Metozy no cucteme H. B. [lemnioBa, pekoMeHIa1iny 10 yCOBEPIIEHCTBOBAHHUIO
yueGHOro IJIaHa U PA3BUTUIO TBOPUECKUX CIIOCOOHOCTEN CTYIEHTOB C IIEPBBIX
JIHelt 00yueHusI.
Kmoueswvie crosa: axTepcKoe TBOPUECTBO, TeATPAJIbHAS M€IarOrMKa,
aronubiil metox, H. B. [lemunios, K. C. CranuciaBckuii,
WpkyTckoe TearpaibHOE YUNIIHIIE.

P. B. Kamxen

Oc00€eHHOCTH 320YHOTO O0YYEHHUSI IPHU IIOATOTOBKE APTUCTOB 3CTPAIbI

U aPTUCTOB MYy3bIKaJbHOTO TeaTpa

B crarbe omucan MoJI0KUTEIbHBIN OIBIT 3204HO# (POPMbI 00y UYEHVSI, BBISIBJICHbI

€ro 0co0eHHOCTH U ¢(HOPMYIUPOBAHDI TTIOAXObI, KOTOPBIE JAI0T BO3MOKHOCTD

3 heKTUBHOTO pe3yJibraTa MpH MOJATOTOBKE aPTUCTOB 3CTPA/Ibl U APTHCTOB MY-

3BIKAJIBHOTO TeaTpa 3a04HOI (hopMbl 00yUeHUSL.

Knrouesvie crosa: akTepcKoe MacTepCTBO, aHAPArOTHKa, 3a04H0e 00yueHue,
crieruKa, MeTOIbl B3AaUMO/IEUCTBUS, TIPAKTUYECKUIT OTIBIT.

M. B. CmupnoBa

Cuennyeckas peub OHIaiH

B cratbe aBTOp PasMBIILIAET O BO3SMOKHOCTAX OOyUEHUsI CIIEHUYECKON peun
ouaitn. Ha npumepe cOGCTBEHHOTO MEAArOrMIeCKOro OMbITA TPOBEICHUS TPYTI-
MOBBIX U WHIMBUAYAIbHBIX 3aHATUH B PEKUME OHJAHH OICHUBAET ILITIOCHI
1 MUHYCBI TOJI00HOI PabOTHL.

Kmoueswvie cnosa:  cuenndeckast pedb, 00yueHne OHIIAIH.

A. @. Hekpbuioa
TpanunuoHHast Kykjaa
Wrpyuika 3aHuMaeT 0cob60e MeCTO B ObITY 1 KYJIBTYPE KaKI0T0 HapOa, MCTOPHSI
€€ HACUUTBIBACT HE O/HO TbhICAYEJIETUE. B crarne peub naeT o TpaI[I/ILII/IOHHOI‘/JI
UTPYIIKE, ee pasHo00pazuu, HoupyHKIIMOHAILHOCTH, 00 UCIIOJIb30BAHIU €€ HE
TOJIBKO B [IEJIATOTUYECKUX, BOCIIUTATEIbHBIX 1EJISIX, HO U B 00PSIIOBOIT IPAKTUKE;
O IpUCYIIEM UTPYIIKE YIUBUTECJIbHOM COYETAaHNN KOHCEPBATUBHOCTH, KAHOHUY -
HOCTH 1 OT3BIBUMBOCTH Ha JOCTIKEHUS U 3anipockl BpeMeHu. [loquepkuBaercs
CB$I3b HAPOJIHBIX UTPYIIEK C YCTHBIM TBOPUECTBOM, ¢ (heHOMEHOM UIPbI, 00YCJI0B-
JIEHHOCTH €€ MU(OJIOrMYECKUM U HOITUYECKUM BOCHPUATHEM OKPYKAIOIIEr0O
MUPa, XapaKTePHbIM /17151 (DOJIBKIIOPHO MBICJISIIIETO YeI0BEKA 1 [ist peOeHKa.
Kniouesvie ciosa: HapojHasg Urpynika, noJn@yHKINOHAIBHOCTD,

YCTHOE HAPO/IHOE TBOPYECTBO, (DEHOMEH UTPHI.



Summary

Nikolai Smolich
Behind the scenes of the court theater. Fragment of memories
The first published fragment of the memoirs of the outstanding Russian theatre
director of the Soviet period Nikolai Smolich is accompanied by a detailed com-
mentary. The episode described by the memoirist is associated with a court
performance — the production of Edmond Rostan’s play La Princesse lointaine
translated by Tatyana Schepkina-Kupernik at the Chinese Theater in 1911 (the
director of the performance was Yuri Ozarovsky). The features of the court
theater are considered in the text through the optics of three participants in the
rehearsal process — Smolich himself (during the period he was artist of the Alexan-
drinsky Theater), Grand Duke Konstantin Konstantinovich (K. R.) and the
actress of the Alexandrinsky Theater Elizaveta Time.
Keywords: Nikolai Smolich, Chinese theater in Tsarskoye Selo,

court performance, imperial theaters, K. R. (Grand Duke

Konstantin Konstantinovich), Elizaveta Time,

Yuri Ozarovsky, La Princesse lointaine, Edmond Rostan.

Sergei Iezuitov
Radlov on the scenic features of Pushkin’s drama
The publication of the article by Sergei Radlov “On the imaginary and authentic
staginess” (1937), a famous director, scholar and professor of the Institute of
performing arts, is quite relevant today. The principles of stage performance of
Pushkin’s works, which were revealed by Radlov in his research, in the produc-
tion of Modest Mussorgsky’s opera Boris Godunoo (1928), created on the Push-
kin plot, and in the theatre presentation of Pushkin’s Little tragedies (1937) and
his work on Boris Godunov in Moscow Art Theatre, are considered in the intro-
ductory article and in the comments in the context of literary and theatrical ideas
of the first quarter of the twentieth century. Here we find deep connections with
the views of Valery Bryusov, Boris Eichenbaum, Adrian Piotrovsky and other
researchers of Pushkin’s drama and theatre critics.
Keywords: S. Radlov, A. Pushkin, dramaturgy, staginess, directing art,

Little tragedies.

Maxim Gudkov, Artyom Andreasyan

“Play-song”: Arno Babajanyan and William Saroyan

The article is devoted to the creative collaboration of two prominent Armenian
cultural masters — the American writer of Armenian origin William Saroyan and
the Soviet composer Arno Babajanyan. The author of this study clarifies several
facts from the W. Saroyan’s and A. Babajanyan’s biography. The paper focuses
on the analysis of the stage (including musical) embodiment of Saroyan’s play
My Heart’s in the Highlands in Yerevan and Moscow on the basis of rare materi-
als. The analysis of biographical and critical sources allows us to conclude that
it was Saroyan who initiated and authorized the first production of his drama in
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the Soviet Union on the stage in the G. Sundukyan Armenian Drama Theater,
the music of which was written by A. Babajanyan. The work is aimed at expand-
ing the understanding of the American writer’s work in the USSR as well as his
creative collaboration with A. Babajanyan and the musical activity of the So-
viet composer.
Keywords: ~ William Saroyan, Arno Babajanyan, American drama,
Soviet theatre, Soviet music, Armenian culture,
Mayakovsky Moscow Theatre, Gabriel Sundukyan Armenian
Drama Theatre, play My Heart’s in the Highlands, suite My Heart’s
in the Highlands.

Olga Maltseva
The art world of Robert Sturua’s performance King Lear
in the theater-critical press
The author analyzed the theater-critical articles about the performance of Rob-
ert Sturua King Lear (Sh. Rustaveli Theater, Thilisi, 1987) based on the play of
the same name by W. Shakespeare. The analysis showed that the interpretation
of the artistic content of the production was based mainly on the events occur-
ring with the characters, not taking into account the poetics of the performance,
in particular, its composition. As a result of this approach, one of the through
components of the action was missed, which led to a distorted, partial reading
of the semantic volume of the performance. In addition, the study found that the
classification relating this work of Sturua to the Brecht epic theater was un-
founded.
Keywords: Robert Sturua, performance of R. Sturua King Lear,
Theater named after Sh. Rustaveli, theater criticism, reviews
and articles on the King Lear of R. Sturua.

Alexandra Popova
Dramatic space and insatiability in the work of Witkacy
The article examines a specificity of the dramatic space formation in practical
work of polish avant-garde artist Witkacy (Stanistaw Ignacy Witkiewicz,
1885-1939) and a problem of interaction between this space and the spectator’s
perception in terms of the modern theatrical semiotics and structural psycho-
analysis. Final conclusions are supported by the analytical interpretation of the
play Metaphysics of a Two-Headed Calf (1921). Dramatic action in Witkacy’s
playsisled by erotic phantasms of characters, who are always endued with incur-
able desirous drive — insatiability. This insatiability becomes the main factor
building up the space, which controversial symbolic structures are implicitly
aligned with the phenomenon of uncanny. That particular phenomenon functions
as a mode of the space organization and is directly relevant to ambivalent tragi-
comic view of the world peculiar to Witkacy.
Keywords: Witkacy, actantial model, avant-garde, anxiety, delight,
dramatic space, drive, phantasm, surrealism, unconscious mind,
Metaphysics of a Two-Headed Calf.

Alexander Chernyshev

The notes of a theatre educator: observations and reflections.

Based on the experience, experiments and suggestions for the use of the ideas
of N. V. Demidov in working with a first-year acting course students

The teaching ideas of K. S. Stanislavsky were followed up and developed educa-
tional creativity and strategies of N. V. Demidov. At present, when the legacy of
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N. V. Demidov has become available and many of his great works have been
published we have an opportunity to put his ideas into practice. The article
provides examples of preparatory exercises developed by the author for apporo-
aching the Etude Method according to the system of N. V. Demidov, as well as
recommendations for the improvement of a teaching plan and development of
creative abilities of students from the first day of training.

Keywords: performing creativity, theatre pedagogy, Etude Method,

N. V. Demidov, K. S. Stanislavsky, Irkutsk Theatre College.

Roman Kamhen
Specific features of extramural studying in training of artists
in musical theatre and variety arts
This article documents successful practices of extramural studying, outlines its
specifics and defines the methods for efficient training of extramural students in
musical theatre and variety arts.
Keywords:  acting, andragogy, extramural studies, specifics,
interaction methods, practical experience.

Marina Smirnova

Stage speech online

In the article, the author reflects on the possibilities of online teaching stage
speech. Using the example of her own pedagogical experience of conducting
group and individual lessons online, she evaluates the pros and cons of such work.
Keywords: stage speech, online teaching.

Anna Nekrylova

Traditional toy

A toy occupies a special place in the life and culture of every nation; its history
spans more than one millennium. The article deals with the traditional toy, its
diversity, multifunctionality, its use not only for pedagogical and educational
purposes, but also in ritual practice; about the inherent toy amazing combination
of conservatism, canonicity and responsiveness to the achievements and demands
of the time. The connection of folk toys with folklore, with the phenomenon of
the game, the conditionality of its mythological and poetic perception of the
world, which is characteristic of a folk-minded person and a child, is emphasized.
Keywords: folk toy, multifunctionality, folklore, the phenomenon of the game.





